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POETRY": A Magazine of Verse 

those who shook their heads are now growing used to the 
new verse, and they will feel less hewildered with this vol- 
ume than with the first one. David O 'Neil's delicate carv- 
ings, John Rodker's picture of the lovers playing with the 
croquet ball in the garden and his Spring Suicide; and many 
more of the poems, are directly enough in line with the 
accepted traditions for anyone to like them who has come 
into sympathy with the new verse at all. That the whole 
book will be a treasury for those who admire the Ivory 
Domes may be assured. H. H. 

The Answering Voice — One Hundred Love Lyrics by 

Women, selected by- Sara Teasdale. Houghton Mifflin 

Co. 

Those who will receive this book the most eagerly are 
feminists and lovers. The feminist may find that she is 
disappointed, or, rather, that she cannot quite tell whether 
she is disappointed or not. Surely the poems are of fine 
quality, for the whole sex to take pride in — what did she- 
expect of a collection of love-poems by women? and may 
the lack of what is missing be charged against the editor, or 
against woman herself? It is still too early in woman's 
dawning day of expression for many questions to be an- 
swered. Neither of herself nor of love does she tell us in 
this book anything that we could not have learned in a book 
of love-poems by men. A larger amount of material, or ma- 
terial of greater variety, might have let her tell more. 

The editor's definition of lyric is narrower, perhaps, than 
poems are usually measured to. The volume is made up 
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Anthologies and Translations 

almost exclusively of pieces regular in form. There are 
only two or three in free verse, although good love poems 
have been written in that mood. And always the poems 
are delicate, in mood as well as texture ; although woman is 
not always delicate. There are no poems of rebellion against 
love, against the hampering it works or against its compul- 
sion. Love is a Terrible Thing may be excepted, but here 
too the expression is almost too dainty. There is one poem 
taunting a man with his unworthiness to be loved, but 
never any mood of arraignment toward love or toward man 
in general. The book is perfectly entitled, and perhaps the 
title in its turn put constraint upon the selection of content. 
One regrets that none of the compiler's own songs are in- 
cluded. H. H. 

Poems of Heinrich Heine, Selected and Translated by Louis 

Untermeyer. Henry Holt & Co. 

Mr. Untermeyer's selection does justice to Heine's range; 
the translation itself may be fairly tested by : 

First, Ich kam von meiner Herrin Haus, from Die Traum- 
bilder. This is Heine's Spoon River bit. It has a roman- 
tic glamour adequate to ghosts who gibber woeful tales, a 
compelling atmosphere of a lyric graveyard. The tales lose 
their horror and hence the poetry its shiver in this transla- 
tion. Lack of space forbids a verbal parallel of the two 
versions. 

Second, Die Nordsee, a strenuous test of any translator, 
invites several comparisons, which cannot be made in a brief 
review. Mr. Untermeyer's interpretation of this sea poem 
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